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MESTO UMENI

Atsliar Patra Hijka a Janoslwa Huling se diounodobs zamarujs na hkedani
vyuditeinych rezery v organismu mésia a pho choll. V' soudasném zadanl
siudent nakizal ve stnkiufe Prahy revyuditd mista charskten prostarmeho
[proluks), Sasoitho ([stanice metra po 2£:000 & funkdniba frownfickds),

Jedich névrhy wivafl sit umélecky zaméferyich abjekild a dafinujl Pranu jako
umnékeckou metropal. Obekty [sou parseind spojeny FEnl dopravou se
strategicky mzmiBstEnymi Zastaviami, Je tax pokradovano v cki alelidn -
Witana jako vefajy proston.
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DOCKS OF ART
G X

Daniel Volak | ATU + ATV

Docks of art as a space created in refurbishment of hull of a
barge boat. The deck is a public space for outdoor exhibition,

art performance, audiovisual and service for objels of river
transport. Lower deck is a gallery, cafeteria, utility room,
stores and accommodation facilities including audio-visual and
conference spaces. Docks create facilities for river transport of
parallel City of arts and visually it is bounded.

#NJX TL#MO I@JN OQNRSNQ UYMHJKMIQDIJNMRSQTJBO SQTOT NCRS@UD

KO MO M JK@CMO KNCH /@KTA@ IDNUWMKDIM_ OQNRSNQ OQN DWSDQH!Q
DWONYHBH TL#KDBJ! ODQENQL@MBD @TCHNUHYT K @ RDQUHR NAIDJS]
KO MO CNOQ@UX 5 ONCO@KTAO ID @@KDQHD J@U QM@ RDQUHR RJK
@ TAXSNU@BO J@ITSX U DSM# @TCHNUHYT KMOBG @ JNMEDQDM MOBG
OQNRSNQ[ #NJX UXSU KDIO Y YDLOOBMN KO MO CNOQ@UT O@Q@KDKM
,#RS@ TL#MO @ NOSHBJX IDI NGQ@MH TI0
























ARTISTS STUDIOS
G @ @

*@QNKOM@ *NTANU [ 3.2

My design combines modest housing meeting the basic

requirements for living, and a small design studio. This creates a

favourable environment for work with the comfort of home. The

location has been chosen conveniently on the roof of the Faculty

NE QBGHSDBSTQD OQNUHCHMF @M @RSSKD@BSHUD UHDV NE SGD /Q@FTD
The residential section contains basic equipment, the atelier section

@KKNVR @ MTLADQ NE KDWHAKD RNKTSHNMR

3GD ATHKCHMF HR BNLOKDSDKX RDWE @RMTEjBHDMS RHMBD SGD GD@SH
electricity are provided by solar panels. Water consumptiorsifrom
60% covered by rainwater.

- UQG OQNONIHK RJQNLM! AXCKDM® URGKEQPNBO LHMHL KMO ONc@C

cHUNS RONKT R L@K_L @SDKH!QDL CROYRHJ S@J OQ@BNUMO OQNRSKD
JNLENQSDL CNLNU@ 4LORS#MO ID YUNKIDIWN OKOGNCM# M@ RSKDND E@
@QBGHSDJSTQX R @SQ@JSHUMOL U_GKOSCDL M@ /Q@cRJ_ GQ@C .AXSM
NAR@GTID Y JK@CMO OKORKTNDMRSNDM@SDKHDQ TLNc=TID U@QH@AHKMO KD

.AIDJS ID YBDK@ RNA#RS@ M_ | SNODMO @ DKDJSKHM@ ID Y@IHNS#M@ ONLNBO
RNK QMOBG O@MDK[ 20NSKDA@ UNCX ID U ONJQXS@ CDNQNUNT
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.MCKDI "@LQNLOC [ 31-

Rehabilitation of the abandoned gas station and a creation of the

background - studio, housing, work, gallery for the artist with a

minimal investment. Internal elements - collecting yard, artist, gas

RS@SHNMR BTRSNLDQ KD@CR SN LRI S M@ KNHER L @ SGQHUHMF RXLAHNRH
the relations is the reuse of thrown materials at the collecting yard

and their subsequent transformation into art. There is approximatgl

1201 of color a week and many other thrown materials that are reused

as a medium of free art. All customers facing to a non-commercial

contemporary art. The own communication platform is created

VGHBG HR DWDLOS EQNL SGD ENQL@WADBG@MHRLR NE RS@SD ENRRHKHY
gallery institutions. The structure of the building is respected and

preserved. The design of the interior is from re-used furniturélhis

creates an effective reuse - sustainability.

IDG@AHKHS@BD NOTNS#M! DQO@BO LRS@MHBD /', @ UXSUNKDMO Y YD
@SDKH!Q AXCKDMO OQ BD F@KDMRHPHBQOPN,DY¥Y#HKBD RpLHMHL KMO HMU
OQUJX RA#QM_ CU[Q TL#KDB DQG@BO RS@MHBD Y J@YMOJ CNB
JPpLTST@KHRLT OQNRODQTIOBO RXLAHBINDMO)DCMOL YD UYS@G[ ID UX
RTQNUHM RA#QM!GN CUNQ@ @ IDIHBGMEM RKDCM SQ@MRENQL@BD U TL#
)DCM RD OKHAKHcM# N K AQGQUX S_ClMM# @ LMNGN C@KNOBG UXGNYDM_B
L@SDQH K[ JSDQ! IRNT TcoU@M! T@IJNBIGMHTL UNKM!GN TL#MO 5N

Y J@YMOBH IRNT JNMEQNMSNU MH RD RNT @RM_L MDJNLDQ MOL TL#MOL
@ UYMHJ UK@RSMO JNLTMHJ@ MO OR@BENQL@ JSDQ ID NRUNANYDM
NjBH KMOBG LDBG@MHRL[ RS SMOBG WIS NRBEM@ S#K_BG F@KDQHIMOBG HMRS
)D QDRODJSNU M@ Y@BGNU@K JNMRSQODODJBD @ OKH M UQGT HMSDQH!Q
YMNUT UXTcHS UXG@YNU@M_ M AXSIMHISO5YMHJ DEDJSHUMO YMNUTUXTc
TCQCcHSDKMNRS



collecting yard

20m

car park

Libe sky bridge






new design in existing state Q:}

VSTUP SOUKROMY
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LEGENDA MISTNOSTI

(OZN[UCEL MISTNOSTI PLOCHA [PODLAHA [STENY STROP POZNAMKA
(m*) (mm) (m) (mm)

01_|PRODEJNA 5645 _|P1_KD _|VCOMITKA | KOV.POD. SH +2,800

02 [SKLADPOTRAVIN _ [7,75  [P1 KD [VCOMITKA _ |VC OMITKA

03 |SATNA 8,65 P2 _PVC |VC OMITKA VC OMITKA

04 [ZACHOD 1,26 P1_KD  |VC OMITKA VC OMITKA OBKLAD (1350)

05 [UMYVARNA 178 P1_KD__[VC OMITKA \VC OMITKA OBKLAD (1350)

06 |UKLIDOVA MISTNOST |1,32 P1_KD _[VC OMITKA VC OMITKA OBKLAD (1350)

07 _|cHODBA 750 __|P1_KD__|[VCOMITKA _ |VC OMITKA

08| SKLAD OLEJU 575 _|P1_KD__|VCOMITKA _ |VC OMITKA OBKLAD (200)

09 _[SKLAD 405 [P1_KD _|VCOMITKA _|VC OMITKA

10 _|KANCELAR 1085 |P3 KOB. [VCOMTKA _ |VC OMITKA

SPECIFIKACE PREKLADU

OZN[SCHEMA POPIS DELKA SVETLOST OTVORU |POCET

(mm ) (mm) (ks)

P1 2x16.220 + CP + HERAKLIT P.|10 000 7160 1

P2 3x1€.240 + HERAKLIT P. 10000 8 900 1

P3 POROTHERM KP 7 1750 1500 1

P4 70x238x1000 a2 3500 mm  [1000 600 6

P5 1250 1000 1

P6 1500 1200 1

P7 POROTHERM KP 7 1500 1200 1
70x238x1000 aZ 3500 mm

P8 PP Porotherm KP 11,6 1250 900 5
115x71x750 a2 3000 mm

P9 1000 700 3

LEGENDA MATERIALU:

Y77} oevovove zowo poromHeRM 400

7/ 200 Z CHEL PLNYCH P 15NAMVC P25

ZDIVO Z GIHEL PLNYCH P 25 NAMVC P§

[ prickove zowvo zcom 12snamvee s

() repeua otce -nneriunivisn

== HYDROIZOLACE

01 atelier

02 workshop and storage
03 kitchen

04 toilet

05 washroom

06 shower

07 corridor

08 storage

09 cloakroom

10 bedroom

POZNAMKY

T1-Tx VIZ TRUHLARSKE VWROBKY
2124 VIZ ZAMECNICKE VYROBKY
K1-Kx VIZ KLEMPIRSKE VYROBKY
01-0x VIZ OSTATNI VYROBKY

1) OBKLAD KRESLEN TENKOU CERCHOVANOU CAROU, MISTO VELMI TLUSTE CERCHOVANE DLE SOUC. NORMY

Katastrdini Gzemi: Praha - Libed, Karln, 767123, 767124, 40015, 400118
20,000 = 198,550 m .., ujBkouy systém Bpu
K6tovano v milmetrech, vjskove koty v melrech

nzev istawu 15129 Ustav navihovani I FAKULTA ARCHITEKTURY

prol.Ing.arch Ladislav Labus, Hon FAIA
Goc.Ing.arch. akad.arch. Pets ek

Ing_arch.J. Hulin,Ing_arch. A Hamhaler, Ing. arch. Z. Koskova
Ondel Hamrémid

vedouc! istaw Thaurova o

Vedoud! ataliéru

Konzultant

ypracoval CESKE VYSOKE UCENI TECHNICKE

EE P Westoument fomat P
ATRN Cerpaci stanice PHM datum biezen 2014
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equipped by thrown - reused furniture ':3
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,@S#| 2LNK@ [ 3.2

We take music as a natural thing. But lot of people can't hear it.

Nevertheless they can sense music in a different way. World

of silence is visual and music is emotional. We have some

EDDKHMFR CTQHMF @ BNMBDQS 2N CN SGD CD@E ODNOKD 3GD NMKX
one difference is that these emotions come to them in quiet.

(M +HAD=RJ RXM@FNF@ @QD RNLDSHI®WR NQF@MHYDC BTKSTQD DUDM
But lot of time it stays closed. | am creating better facilitjor those

events. | am building a fence around the synagogue again to create

public garden. | bring new audience and use: different view on

things — different approach to music.

5MO0L MO GTCAX ID OQN M R R@LNYKDIHBRS OKDRSN ¢cD M#JSDKO K
GTCAT MHJCX MDTRKXNO LNGNT IH UMOL@S IHM_L YO[RNADL 2U#S
SHBG@ ID RU#S UHYT KMO @ GTCA@ OD GK@UM# DLNBHNM KMOL Y cHSJ
9pJNMBDQST RH NCM NOLD ONBHSX RHUNK@ M! GTCANT ( MDRKXNOB

Y JNMBDQST NCM!RS DLNBD IDM RD JpM#LT CNRS@MNT IHM@J | ONSHBG

5 +tHAD=RJ! RXM@FNYD IRNT CMDR ONK C MX Q[YM! JTKSTQMO @JBD
5#SNHMT @RT @KD Y[RS U Y@UKDMC MXSU KOL Y YDLO OQN ONK
S#BGSN @JBO 2XM@FNFT YMNUT NOKNBTIH 5YMHJ UDKDIM Y@GQ@C@
/[KHM NOL CN RXM@FNFX MNU! OTAKHDTLM@ MNU! UXTcHSO IHM_ ONGK

Uu#B | IHM! UMOL MO GTCAX
























KDW@MCQNR *@LHM@Q@R [ 3.2

( CDBHCDC SN jMC @ TRD ENQ SGD @A@MCNMDC RHKN HM 'NKDNNUHBD
This industrial building has a soul. Although very dilapidated, still

beautiful. Keeping the form and adding a new function it undoubtedly

deserves. Location by the river and cylindrical shape, well resistant

to tension and pressure, are key aspects for my design.

| am designing an unconventional spa for unconventional people

artists. | work with water, clear space and diffused light. I ncreating

an environment for cleansing the body and mind.

INYGNCK IRDL RD M@I0S UXTcHSO ONQINU NBOBNG#M_ NAIDJS RHK@ U 'NKD
3@SN HMCTRSQH KMO RS@QUA@ L CIQ@HRM UDKHBD YBG SQ@K RS KD
9@BGNU MO ONCNAX @ TC#KDMO MNU! ETMJBD RH ADYONBGXAX Y@RKNTCcO
4LORS#MO0 T KDJX @ SU@Q U KBD RJURKD NCNK U@I0B0O S@GT H SK@JT
JKO NU_LH @RODJSX OQN L[I M UQG

-@UQGTIH MDJNMUDM MO K YM# MDJNMUBDRMOL KHCDL TL#KB[L /Q@BT

UNCNT HRS_ L OQNRSNQDL @ QNYOS XKIMOL RU#SKDL 5XSU KOL OQNR
OQN N HRST S#K@ H LXRKH


















G X X

Nicolas Baran | E

3GD @QS F@KKDQX ENQ O@RRDQRAXDKR @ LHRRHMF KHMJ HM SGD FDMSQH]j
BNLLTMHSX NE HcJNU 3GD CDRHFM B®MMDBSR SVN GD@UX ODCDRSQH
walkways by creating a pause moment for the locals to enjoy. The

F@KKDQX S@JDR NM SGD ENQL NE OQHKX@HGQGHRARD SG@S kN@SR @ANUD SGD G
form allows the link to remain a public space during all hours while

not obstructing the minimal daylight the space recieves. The gallery

itself is located underneath the staircase and is composed of three

KNNQR SG@S DWGHAHS TQA@M @QS

&@KDQHD OKDAOQ ENQLT RBGNCHNS®BDMSNQ! RD UYM NO M@C JNOBDL
SU@Q CNUNKTID RONIDMO RS U@IOBOGMDUDKDIM!IGN OQNRSNQT A#GD
@MHc AX TAOQ@KN CDMMOLT RU#SKT $3DQ! CN OQNRSNQT CNO@C 2@LN
F@KDQHD RD M@BG YO ONC RBGNCHNS#L @ RJK C RD YD SKO ONCK@cO
TQ DM_BG OQN U_RS@UT TQA@M @QS
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. ENTRANCE

. CAFE

. MAIN GALLERY

. DIGITAL GALLERY

. STORAGE

. ELECTRICAL/ MECHANICAL
. SECONDARY GALLERY

. EXTERIOR STAIRS

. EARTH

O©CoO~NO UL, WNRE

THIRD FLOOR

a. VIEW OF ENTRANCE
b. b. SECTION PERSPECTIVE
/ ] c. INTERIOR VIEW FROM CAFE

D

SECOND FLOOR

D

FIRST FLOOR




SCALE RELATIONSHIPS

PUBLIC VERSUS PRIVATE

STREET CONNECTION

12M WIDE STAIR

THIRD FLOOR

SECOND FLOOR

WOOD FINISH

NATURAL SLOPE

MAIN ENTRANCE










Catherine Runkel | E

3GD 2BTKOSTQD '"HFG +HMD HR @ BNNBDDMF @K CH@FQ@L ENQ SGD CDUDK

of a public infrastructure in a well known non-place. It also presents

@ ODQL@MDMS DWGHAHSHNM A@QRDCfN@®MEGD FTHCD s KHDMR @MC 'DQNMR
SGD BNKKDBSHNM NE SGD sRBTKOST@QWTRSTCHNf BTQ@SDC AX /@UDK *@
VGHBG RGNVR QDOKHB@R NE jMD @ Qs HM@SGD OTAKHB RO@BD ATHKS HM SG
NE MNQL@KHY@SHNM HM "YDBGNRKWN®@ @Q HNGE 3GD ANTKD
@ARSQ@BS @MC QD@KHRSHB RS@S@DR fM@MSR SN RGNV SGD U@QHDSX NE S
art which was built as decoration on every state building and is

therefore worth to be kept in the cultural memory of the City of Art,

/IQ@FTD

2NBG@ s'HFG +HMDf ID JNMBDO MO RBG!L@ OQN QNYUNI UDKDIM!
HMEQ@RSQTJIJSTQX U CNAKD YM L!L ARNLORSO /KDCRS@UTID S@J RS
DWONYHBH Y@KNcDMNT M@ OQ[UNCBH s KHDMR @MC 'DQNMRf @ RAOQBD
SRNBG@KRJIGN @SDKH!QTf OTAKHJIJNU@M! /@UKDL *@QNTRDL JSDQ_
UXRS@UTID QDOKHJX U_SU@QMI!GN TL#MO UD UDKDIM!L OQNRSNQT
YGNSNUDM! U 'KD MNQL@KHY@BD U EDRINKNRXKNUDMRJT !
@ARSQ@JISMOBG @ QD@KHRSHBJ_BGLRMBG BGBD TJ Y@S QNYL@MHSNRS
JSDQ! AXK@ ONRS@UDM@ I@JN CDINQm@B® OKH ATCNU MO J@cCI!GN RS
OQNSN RH Y@RKNTcO A_S UJTKSTQMO O@L#SH L#RS@ TL#MO U /1 Q@YD


















3DEDY@ *NL QJNU [ 31-

| found a free piece of a land. The owner doesn't care, rubbish
is clustering behind the wall. Before there is a new building this
abandoned vacant lot doesn’'t have to be a burden to surroundings.
The free space itself is going to be awaken. There is going to be

SDLONQ@QX HMk@SDC GHUD NE @QFHAKD@@HDMSX NE TRDR VHKK AD ONRR

simple structure, the focus of attention remainsonly on the art. All

of this is can happen with willing involvement of three pads — the

NVMDQ VGN CNDRM S G@UD LNMDX ENGRK@MC TRD MNV SGD BHSX SG@S
CHRR@SHRjDC VHSG SGD BTQQDM

-@NK@ IRDL UNKM_ JTR YDL# ,@IHSDK RD MDRS@Q NCO@CJX Y@ YCO
OKHA_U@I0 #KOUD MDc ST ATCD RS SMNU_ C[L MDLTRO A_S NOTNS#
OQNKTJ@ IDM M@ NASOc NJIJNKO )D LNcNU! OQNATCHS JpcHUNST IDIO UN
OQNRSNQ CN @RM# LDYH YCLH M@ENDIJMNTS UK TL#KDBJ!GN GDLcDM
/@KDS@ UXTcHSO ATCD ANG@S RSQMMR® OQNRS RSKDCDL ONYN
IDM SN TL#MO /QNUDCHSDKM! C0JX NBBNS# SKO RSQ@M | L@IHSDKD
MDL OQNRSKDCJX LORSN IHM@J UXTPOWM REBERS@ JSDQ! ID MDRONJN

RNT @RM_L RS@UDL ONSDMBH KMOBBSNREXB|[ JSDKO RD BGNOO OKOKDc
3N ID QS 'HUD
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4.6.

10.7.

20.8.
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*@QNKOM@ 3QHMJIKNU [ 3.2

| am designing a house in the foot of one of the best art collegs in

the country. | am designing a house that is in the sign of one of

SGD LNRS ONOTK@Q BGHKCQDM R SNXR ( @L CDRHFMHMF @ +$&.
school for young artists.

p3GD ATHKCHMF HR RDS HMSN @ MNQS@®QCBDXKISDC RKNOD ADSVDDM SGD

NE %HMD QSR @MC SGD O@QJ 2SQNLN@I@5 (S HR SGTR UDQX BKNRD SN SG
school and the park, where is also its playground.

pp QS HR @ F@LD SGD F@LD B@M AD @QS

0oQD

-@UQGTIH C[L OKH UO@S0 RU@GT ONYDLJT IDCM! Yp MDIKDONOBG
TL#KDBJ _BG UXRNJ _BG NJNK UpYDLH@-l@WQ@GTIH C[L JSDQ_ID UD YM
IDCM! YpMDINAKOADM#INOBG C#BJ BG G@N® DJ -@QUQGTIH +$&. NIJNKJT
LK@C! TL#KBD
2S@QUA@ ID UR@YDM@ CN RDUDQM# NDQHDMSNU@M!GN RU@GT LDYH J@C
U SU@QM_BG TL#MO @ O@QJDL 2SQNL&WJ@ , SDCX UDKHBD AKOYJN |
JpTL#KDBJ! NJNKD S@J H CNpO@QJT JCD L RUNID GKHNS#

AL#MO ID GQ@ GQ@ L[cD A_S TL#MO


















1» -3,
1y -3,

%HKHO ,NK @M [ #/

/I@QSHBTK@Q @QD@R NE LDSQN RS@S®SHNM @QD BKNRDC @MC TMTRDC CTQH
SGD MHFGS 3GD R@LD RHST@SHNM HR NM SGD RS@SHNM - L#RS0 1DOTAKH
- station is closed when metro stops the operation. The proposal

changes this situation- after departure of a last metro train set all

the space comes alive with new program. From midnight till 5 at the

LNQMHMF QDK@SDR SGD BHSX MHF@® KHEDK @@QNONR@K HR CTD SN SGD O
program divided into three parts, which forms whole complex. In

the underground area is situated screening hall, music club and

food court. The operation of the station is changing to be around-

the-clock.

/IQNRSNQX RS@MHBD LDSQ@ IRNT U MNBM Y@QUKDM! @ MDUXTcOU@M! 3@
ONC - L#RSOL 1DOTAKHJX ON Y@QRS@UOMO OQNUNYT LDSQ@ U MNBH RO
3N UN@J L#M0O SDMSN M UQG ON NCIDYXT ONRKDCMO UK@JNU! RNTOQ@
BDK_ OQNRSNQ NcOU MNU_L cHUNSDL .C O[KMNBH CN O#SH CN Q M@
M@QU@YTID M@ MN MO cHUNS L#RS@ C#®KDODMIS ID ONCKD OQNFQ@LT QNY
CN SKO RSO JSDQ! UXSU KO IDCDM) BBBBKBD 5pONCYDLMOBG OQNRSN
ONRSTOM# M@BG YO OQNIDJ MO R K @GNICMAMO JKTA @ ENNC BNTQS /
RS@MHBD RD RS U MDOKDSQcHS_L





















"G@QKNSSD ,@TY [ $

2S@MCHMF @MC V@HMSHMF ENQ SGD GDSQN HR SGD NMKX SGHMF CNMD NM S

platforms down in the underground- my idea was to change this
QDFTK@Q MHMD SN jUD KHEDRSXKDR@WSAIND @QRMDYV DWODQHDMBD NE SGD O@R
They should now have the opportunity to take place in a short
fashionwalk to express theirselves in how they dress and who they
are or to take place in a spontainous theater or music session or
just walk by and watch the people while doing it and enjoy the
light installations in the station. Finally when entering the train they
sill have the choice to take the metrolibary or get into one of the
artists studions in several wagons. A world of art, pictures, light and
communication. | don't try to give it a new place. Not renew the
setting - but add and change it.

INRS U MO @ DJ MO M@ LDSQN ID M@MNBXO IM@HMNT HMMNRSO OQNAOG@
M RSTOHNSOBG U ONCYDLO | L[l Y L#AQKIBDNC#MHS SDMSN cHUNSMO RS
CDUOSH CN O#SHf M@ MNU_ BDRSNU@FEKRJIJ_ Y cHSDJ )D ST S@J LNcM
RD RS S RNT RSO0 JQ SJ! LBCMO OKD@KNXCJX JSDQNT RD UXI CKO M
NRNAMNRS RJQY NAKD DMO JSDQ! MN®DLD H YO[RNA BGNU MO JSD
SNLSN RONMS MMOL OQNRSKDCO YQTADRD 9@GQ S M@ IJXS@QT COU
M@ SX NCU cM#INO MDAN RH Tc0S RUMS DKMNT HMRS@K@BH *CXc JNM
OKHIOcCO UK@J LDSQ@ ID YCD M@UWOB MNAMNRS UXTc0S LDSQNJMHGNU
M@RSNTOHS CN YUK NSMOBG U@FBM[ ROTL#KDBJ_LH @SDKH!QX 2U#S TL#
NAQ@Y[ RU#SDK @ JNLTMHJ@BD -DMa@kA®YOL OQNRSNQ J NCON HMJT
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When a person stays in a hospice, somewhere deep knows, that
there is not much time left. Close to the end, every moment is the
most precious. Artist who dedicated all life to beloved profession
gets a space to spend precious time to activities which are the most
important for him.
QNNLR VGHBG RTQQNTMCR @ F@QCDM @QD OQNSDCSDC AX A@QNPTD
CDEDMBD V@KK (M SGD LNRS CHEjBTRS LNLDMSR NEEDQ B@KL RTOON
meetings, safety and feeling of home.

*CXc RD KNU#J NBHSMD UpGNROHBH BRAMHSQT STNO ¢cD Tc LT LMNGN @
MDYA_U 5pAKOYIJNRSH RLQSH RD J@cdC_ LNLDMS RS U UY BM_ [/NJ

RD IDCM N TL#KBD JSDQ_ RUNIO BODKNEIHUNSMO OQNEDRH LHKTID C
OQNRSNQ @AX RU[I CQ@GNBDMM_ KRALANMDU@K HMMNRSDL JSDQ! O
Y@ MDIBDMM#INO ONJTC LT M@ SN RRIKBGGRS@ O ONJNI[ NAJKNOTIO
Y@GQ@CT ID BGQ M#MN A@QNJIJMOL L@RAH MRJ_ L NODUM#MOL 5pS#cd_
BGUOKOBG M@AOY0O JKHC RDSJ MO @ NOIBMABE @ C[RSNIMNRS ADYOD O
domova.
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pracovni deska
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Newly built metro air tower, highly unappreciated landmark of

Dejvice, is equipped with a new function - art and architecture

library. Books are placed in circular shape around the existing

object, creating a functional facade. Futuristic touch of the projecsi

SGD TMBNMUDMSHNM@K V@X NE CDKHUDQHMF ANNJR AX kXHMF CQNMDR
The books are pre-packed in boxes, protected from the climate

changes, ready to take off. No human assistance needed. Books

@QD NQCDQDC NMKHMD SGD CDKHUDQX HR E@RS @MC DEjBHDMS
Maintenance elevator is used only for replacing the book collection

or reparation.

-NU_ U_CDBG LDSQ@ ID MDCNBDM#MNT RS@UANT #DIUHB OQNSN ID
NANG@BDM@ N MNUNT ETMBH TL#KDBJ @ @QQBGHSDJSNMHBJ JMHGNUM@
*MHGX IRNT TLORS#MX U STATRT NJNKN RNT @RM!GN NAIDJST @ SOL
UXSU KO ETMJ MO E@R CT %TSTQHRSGHBMOM CDBG OQNIDJST ID MDSQ
YO[RNA 1@J ONRIJXSMNTS JMHGX TKNS@ BxBDODMM SQTABH *MHGX IRN
NBGQ@M_LH ANWX OKDC JKHL@SHBJMDHC YLEM@LH @ OKHOQ@UDMX HG

J NCA#QT -DMO ONSKDA@ ¢ CM KHCR® HMMNRS *MHGX KYD NAIDCM®@
NMKHMD UXKOYDMO ID QXBGK! @ DEDJSHUMO

CQCcANU_ U_S@J ID ONTcOU M ONTYD JNU_L#M# JMHcMOGN ENMCT MDA
UXQNUM MO
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